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(HE HOENTSCHEL COLLECTION Which for size as well as quality, is not 
equalled by that of any other private 
N the twenty-second of- May collector, while in the examples of eigh- 
the daily papers of thiscityan- — teenth-century carved wood-work, it 1s 


nounced that Pierpont 
Morgan had M 


Georges Hoentschel’s collection of objects 


Mr. | 


purchased 


of decorative art in Paris, and had pre- 
sented a large part of it to the Metropoli- 
tan Museum They stated that the 
purchase had been made some months 
before, but that for certain’ reasons, 
which were variously assigned, the news 
of it had been withheld These an- 
nouncements, which were true so far as 


the more Important facts were concerned, 
forestalled the intention of the 
Museum, which to defer a 


statement of the acquisition until a de- 


have 
was public 
scriptive catalogue of the collection, to be 
prepared by M. Hoentschel, should be re- 
ceived, and a detailed account, based upon 
is authority, could be published with full 
illustrations, this plan being in accordance 
with the wishes of Mr. Morgan. Unfortu- 
nately the catalogue has not yet arrived, 


h 
| 


but as the reports of both the purchase and 
the gift have now been soextensively circu- 
lated, it seems advisable that the Museum 
should waive its original plan, and publish 


at once at least a summary statement, 
based upon such data as it already 
possesses; leaving a fuller and more 


accurate description for some future oc- 
casion, possibly the time when the col- 
lection shall 
placed on exhibition, which for reasons 
that will be explained presently, is not 
likely to be for a year or two. 

M. Georges Hoentschel is an architect 
of distinctron in Paris. Although 
work has been largely decorative in char- 
the title “decorator” is hardly 
enough to indicate its 
which has been to a great extent the res- 
toration and construction of interiors, 
both religious and secular, of two periods 

the Gothic and the eighteenth century. 
In connection with his work, and follow- 


have been unpacked and 


his 


acter, 


dignified scope, 


ing his own tastes, with opportunities of a 
wholly exceptional nature, he 
collection of objects illustrating French 


decorative art of the two periods named, 


amassed a 


O4 


agreed by those who know the collection 
that no public museum can compare with 
it. 

In the gallery which he built to house 
this collection, in the Boulevard Flandrin, 
the two departments were kept entirely 


distinct, the upper floor being devoted to 


the eighteenth century, the lower to 
Gothic art. Of the former the accom 
panying illustrations give but an incom- 


plete idea; and it would be impossible to 
show it adequately without reproducing 
every Wall and corner of the alcoves with 
which the central hall is flanked, crowded 
they were until the recent removal 
of the collection, with eighteenth-century 
boiseries of every size and description 
characteristic of the reigns of Louis X\ 
and Louis XVI, many with their original 
colors and gilding still fresh upon them. 
Among the specimens of woodwork are 
not only the garlands, festoons and other 


as 


individual ornaments which were attached 
to walls, but brackets, frames, screens, 
pedestals, balustrades, newel-posts, chairs, 
tables, cabinets, and 
panels,—the last ranging from the small 
plaques inserted in a wall to give a dec- 
orative accent to some portion of it, to 
entire walls, of 


de Ors, OV er-d Ors, 


the panelled linings of 
which one example is reproduced on p. 97, 
showing imitation book-cases filled with 
dummy books, or more literally book- 
backs, as the originators of this type of 
decoration found only the most decorative 
part of the books necessary to their pur- 
pose, and used nothing more. Many of 
these wood-carvings have an added in- 
terest from the fact that they come from 
historical buildings, but pending the 
arrival of the catalogue referred to we 
are not in a position to give more definite 
information in regard to them. 

Another important and possibly unique 
feature of this department of the col- 
large quantity of ormolu 
decorations, such as were affixed to fur- 
which known to been 
the famous 


lection is a 


niture, are have 


made by most designers of 
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THE HOENTSCHEL COLLECTION—EIGHTEENTH CENTURY SECTION (DETAII 
the period. Of these, which are num- he Gothic section is equally illustra- 
bered by hundreds, the illustration on — tive of the decorative art of its period, but 
p. 99 gives a representative selection. in conformity with the character of that 


For ornament upon a small scale they 


will offer designers an inexhaustible 
supply of suggestion and_ inspiration 
\ number of paintings of the same cen- 
tury are included, but so far as the Mu- 


seum has been advised, these were selected 
for effect, and 


include masterpieces of the period 


their decorative do not 


Oo 


period it 1s much more serious In spirit, 
a large share 


sets oft 


eight 


and ecclesiastical work has 


are several fine 


yeautifully 


in it There 


choir carved, 


stalls.. 7 
large, carved 


domestic ¢ 


stone columns, a 


pairs of 
stone mantelpiece, furniture AS 
panels and other 


many 


ecclesiastical 


There are 


well 


details 


ds 
ol 


also preces 
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> eC £ re e Thinker 

i eli d to represent the cll 

ix | Re a Sart ( | \oe 
( Ant | \¢ ive Dit ld 

exXa | ! eariler p iod in hi 1eV¢ 
op ( | crith eT ad Truvele nd 
em ira n { It searching and 
SI \ | CAD ion 

Phi i Work of a curious historic in 
terest too, for the original plaster model 


the Salon, 


} } ; . > sp th 
the contributiol Which occasioned that 


was Rodin’s first contribution to 


unforgettable controversy) among the 
official represel tives ol rt in 1877 In 
‘i 

the minds ot certal members of the jury 

d bt arose whether the sc Ptor had 
not moulded his figure from the life for 
Wt it De Ot a cast Tro! nature opserved 
one acutely the he knows more about 
his business than we do ourselves,’ never 


for a moment suspecting that he did know 


more, In the event it was accepted grudg- 


ingly and thrust away in an obscure cor- 


1 a 
ner reserved To! questionadie 


merit \ figure so living, so. singular 
among t! tark, dry modellin of an 
average Salon could not, however, Well fail 
to attract attention and excite discussion, 
nor was it long before the scandal reached 
Rodin eal ihen§ tollowe 1 weary 
fight against the powers of malice and dull- 
nes \ll that a man could do Rodin 
did to vindicate himself in the eves of his 
stupid traducers and in this he wa - 
ported by at least one official, Mr. Ed 
mond lurquet, then a member of the State 
Committee of Fine Arts lwo vears 
later he had his revenge, when Mr. Tur- 
quel W ippointed Under-Secretary Ol 
Fine Arts and bought the statue for the 
state at the moderate price of $300. His 
success In the world was then assured 


When 


Making a 


Rodin began this fig 


rure he was 
iving as best he could in the 
1eyman-sculptor For 


been hel 


quality ol JOU 
a while he had ping a Belgian 
Rosbourg, with 

Antwerp. Van 


Rosbourg dropped him eventually and it 


sculptor, van some com- 


missions in Brussels and 


that saved a 


earnings, began to 


was then Rodin, who had 


little out of his poor 


MUSEUM OF ARI 
work in earnest for himself alone. <A very 
ull account of this period of his career 
was published by Mr. W. H. Bartlett eigh- 
ago In the American Architect 
It appears that while engaged in work at 
Antwerp Rodin had been struck by a 
certain likeness in one of his figures to the 
tatues of Michelangelo, nor could he dis- 
cover Wherein this likeness lay “My 
tudies he told Mr had been 
a blind search after the movement of fig- 
¢ this one | was for the 
first time impressed with its resemblance 
le composition of the great Florentine 
experiments, but without 
ge d Atr- 
perplexities only increased 
and he went to Italy to study the Medicean 
they had upon 
him was profound; but in his travels he 


» ] 
Bartlett 


Ires, and in makin 


He made many 
} 


success. He began work on ‘‘L’ 


ain, but his 


it 


tombs lhe impression 


saw other things and his conclusion seems 
to have been that the “ principles”’ he was 


In quest of were but half-understood by 
him as 


weak in modelling com- 


Michelangelo himself who struck 
conventional and 
seemed to 
little 


one figure or 


pared with the antique He 
Rodin, moreover, ‘“to have worked 
from nature, to have had 
tvpe which he reproduced everywhere and 
constantly, and to have taken entire fig- 
ures from Donatello.’ In a word Rodin’s 
conclusion was that Michelangelo 
and 
whose natural principles 


those 


simply 
completed a movement ceneral 
scheme in figures 
if Composition 


were discovered by 
who went before him 
[hese autobiographical 
in some measure to give an idea of t 
\irain’ was 
of perplexity, 


It Was a time 


indertaken ! 
almost of desperation, when urged on by a 


powerful instinct the artist was still at 
a loss how to give full expression to the 
him. He had not 
fully mastered those principles he was in 
search of and in this 
d Airain regarded as a magnifi- 
cent experiment, for “| was in the deepest 
despair that Rodin, 


and worked so hard trying to get what | 


stirred 


sense ‘“‘L’Age 

may be 
about figure, says 
wanted that there are at least four figures 
” Yetit must still beesteemed among 


the less 


init 


the noblest of his works and not 





L’ AGE D’AIRAIN, BY RODIN 
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CHARPENTIER 
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Hy nodern Paris, he has been Edo 
rced to go beneath the surfaces of life Wilham Church Osb« 
, Claude Monet Pointe Ste. Adresse Lent by 
‘ dep ted Wort t \ \ (hurct Cisbporn 
( me ( Tnost ele enta 1 
] { ’ : ] } 
eradicable instincts which link u \ll of the pictures of the English 
ACita ISLITICL VTiictl PitiiN i> 
ite f all our vhisti ion. with School have been hung in Gallery 20, 
{) } Pe | i Lael LITT i i 
| | i 1 
t nature He ha liscovered = the which is now devoted to British \rt 
ienad and the bassarid in the Pari while the painting by Mr. La Farge has 
4 cl Tid ATTA ! il all is 
ball Rc as EERE ET been hung in Gallery 12 and the Watteau 
; . ; in Gallery ( 
¢ of the woods in her children, In 144 9 
Charpentier picture of course this THREE Works By BLAKI Through 
PEFR SOL Re eee . the kindness of Mrs. Payne Whitney, 
Dionvsiac element ts 1 bvi l 
L/if V SEAL | iil it is Ot St) OO mus «is 7 . 
ewhere, but eve! ere one in see the Library of the Museum its enabled to 
¥ ' A’ ual Vil i ; | Call > 
that motherhood is something more Place on exhibition as a loan, three en- 
respectable ind who has expressed graved and color-printed works by the 
} Ll Ks ‘ ( il [ici }/! > : : 
e perfectly than Renoir has the English poet-artist and engraver, William 
Bee tiful animalism of childhood: Blake: two books, Vrsrons of the Daughters 
1] ] MIM alls Ol CHHaGMOOG : 
R. E. | ( {lbion, Printed by William Blake 
1793, and Jhe First Book of Unrizen, 
RECENT LOANS Lan beth Printed by William Blake, 1794, 
] 1 ’ ’ ‘ 
and a large plate called, [he Good and 
N nusu; ree number of Evil Angels (1795) 
nat sgt ' 
\lthough the plates from which the 


tings ave peen lent to 
the Museum during the past books were printed were engraved in 
the last vears of the eighteenth centur\ 


month A list of them follows the last 
two-thirds of the artist’s life 


th the names of their owners who have 
enerously put them at the disposal Was passed, the printing itself was not 
f the publi done until considerably later—the Albion 
in fact, not earlier than 1815, that being 
\\ AN SCHOOI th cues rk of tl naper of the b 
' ' the wWater-Mark of the paper of the DOOK 
Joh 4 9 | | f Our House ; ; < : 
ree examples were engraved b 
Vaiala Camph Youngs Girl Weeding \ll three example vere engraved by 
% aad 
batahapiile  Ansnect 't the curious process “invented” by Blake, 
ind, as usual with him, colored up after 
NGI H SCHOO } 1} 
, R.A | wards, the {Ibron with water-colors, 
lhomas Gainsborou R Port t of the : 
rr MI H ba ; mat ‘ ind the L/rizen by a process resembling 
IT 1 laughter ol , , , 
Esq. of Co Pambrok j tI that used in making “‘blot-pictures 9 or 
Mr. Thatcher Ad the more scientific monotype. The pro- 
} = y > naar nei 1 | 
oN Edw 1 dsee - \ \lexande a cess of making blot-pictures consists, 
Logenes ent f I Thatcher \dams 1 ‘ ° 
¢ R ee. ihe simply stated,—of covering the surface 
< X¢ 1 x Portrait { 
William Robert. second Duke of Leinste used to print from with thick pigment 
} - 1] y 
Lent bv Mr. Thatcher Adams and then pulling off an impression 
George Romney. Portrait. Lent by Mrs ES Ae. Coe Pee ee ¥ ae 
\ the imequality of the paint and the 
yanrare \ liste 
\ iit Wiillthey 4 ] . 
A ic poe by M accidents of the process being relied upon 
i Orr | ( el D\ rs : 
Pavne Whitnev to help in the effect produced. 
George Romney. Lady Hamilton as Ariadne All of Blake’s work, both writing or 
Lent by Mr, Thatcher Ada drawing, is Interesting, and some of It 1s 


FRENCH ion of a supreme quality all its own. The 
ent bv Mrs. Illustrations of his genius, here displayed, 


show him in his later and sterner moods 


104 








PERSIAN MOSQUE LAMPS 


THE EDWARD C. MOOR] 
COLLECTION 


HE collection of oriental and 
| uropean pottery, metal and 
glass known as the Moore Col- 
lection, and bequeathed to the 

Museum in 1891 by the late Edward ¢ 





Moore, is bet 
reopened tot 
same gallery 


but the roon 


cases, especially designed I 
various objects to the full 
As the collection is a large 
wide range otf color and 
question of a ultable bac 
only olved iltet aretul 
verging on sage green finall\ 
on lhe new cast fitte 
shelves, afford an increa 
brilliant light ind even 
familiar with this interest 
will be surprised at the nev 
discovered in tt It 1 ( 
that the collection may | 
and intelligently studied ti 
the different classes being 
ately, the las especially 
former massing together 1 
now occupying four central 





ng rearra 
he publi 
| loor | 


} has bee 


| 


n repainted 


ved a 
It will 
Room 


lhe eastern part of the r 
to Saracenic, Japanese and ¢ 
Wort WI the west Ww: 
(Tee Opa ish Persian 
potte [hese two main d 
collection, apart trom the ¢ 
D the muiscellans op) 
Carvings lacq 1leT iewel 
cases against the north and 

The collectior Is especl : 
cen et Work ol the 
tur [his is principally 
vessels, stands, candle-sticl 
of the Mamluk iS n 
I he Mesopot imian or Mos) 
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SWORD GUARDS OF PRIMII 1APA> 


PRINCIPAL ACCESSIONS 


RIMITIVE JAPANESE ARMOR \t the present time, then, the M 
Ihe Imperial Museum at Uvyens materials for str 
Park, lokyo, has recently sent the evolution of |apanese armor are re 


to the Metropolitan Museum in ably complete for, in add 








exchange an important « ection ol fore Ing © t there e rel ted 
IMITIVE Japanese rm ind armor lt 1 We yresc ed corse t the 
ncludes the best of the duplicates gathered iv { evera 1 
the authorities of Japanese archae ( d Lore \ | ime t ed 
( Vv during a period of many vears and I rrow rT lant 
therefore an acquisition of uncommon h ( et ; at | 1 
aluc And especially is 1t timely since a number of interesting horse trap] 
the Museum's newly developed exhibit = includi a iddle Ww encrusted wit 
of Japanese armor is inadequately repre- — gold [| Jap t t 1 
sented in “primitive Ihe objects early period. judging from these obi 
w received include, best of all, one of the was clearly of a high order 
very lara Tw edged copper spe ar-head ir Ing tor examp t | 
uURUST| } } char icteristhe ol the ré \ é | ! 
eion of Tsushima [hey are exceeding|\ A GIFT TO THE COLLE«¢ ‘ F A 
rare and of great antiquity, dating probab AND ARMO he M 
earlier than the Christian era, and received a i gift from a [1 \ 
prior to the period of burial mounds Rutherfurd Stuyvesant 
[he remaining objects are later, but lurko-Austrian  ¢ 
intedate the year 700 \ 1) They nN the l¢ eve feentn cent WV | 
clude armor and spear points of bronze possesses the original carriage, 1 


and iron, early sword blades, three 1m its color, red and whit ind reintor 


portant sword guards, one of which 1s with ornamental bands of wri 


encrusted with gold, fragments of early Cannon of this type, as Baron Potier of 


scale armor, and of a corselet: there is also. Vienna points out, were used extensive 


a primitive helmet Among horse trap- during the epoch of the Turkish opera 
pings are a stirrup, bit and cross-shaped — tions around Vienna: they are exceed 


(bronze) ornaments Iv small (s ft. long and 15 1n. high) and 








| 
| 
| 
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ld be rapidly transported without 

é f horses even over the roughest 

ountain road lhe barrel is of Damas- 

cus stvie al lecorated with a foliated 

( f silver, inlaid t carried a ball 

\ ree-Quarters of an inch indiameter 

pecim . r to the foregoing are 
( Y¢ ol | ropean irsen 

1 tw ecimen the ime type have 

ecel peen idded < tne collection oO 

re \l Rot liad 

\ ¢ OF LAC \ verv beautiful ex- 

of Carrickmact cut work 1 

\ Tne ndket i} presented D\ 


ial el! tal tl ( rrickMacross 1s 
1¢ tified Wit! ( ( T the est CuIpuy 
t! ind . oducec lhe 1 
dustry to 1620 nd is the 
dest tne 1 } Ihe Wol I two 
KINGS the f I the P1lece ider con- 
jeration, is of “cut cambric pu 
the second w! ch 1S perl Ds eS 4 der 
Tt the tw IS ( cut cambdric appliqu 
ns rh Lane ees neete: ai well- 
| { 1 iit cit ik LO i t {) i Cll 
balanced rrangement of thistle ind 
leaves, the intervening space being filled 
Vitn s t Ves I the nhamMrocK con 
nected with buttonhole brides embellished 
with mal vall f l 


COLLI ON lhe Crosby Brown’ Col 
ect Musical Instruments has re 
cent been enriched by the addition o 
in ¢ rately carved ivory horn 
lhe tusk which forms the horn 1s divided 
into three ection eparated vy bands of 
ieriacing s« ind the entire surtace 
i ma of ornament The subject 

hunt; the larger group 


ack, and others with large 





u against a background of 
foliage and distant landscape The cos- 
tumes of the huntsmen are such as 
were worn at the French Court in the lat- 


ter part of the eighteenth century, al- 


*Palliser, A. History of Lace, p. 440. London, 


sure and Cole. Embroidery and Lace, p 
ondon. 1886 


1 


though the work might be either Flemish 
or possibly German. Ivory hunting horns 
or “Olifants’’ were used in England as 
early as the twelfth century, several 
having been presented to the Cathedral 


] 


at Carlisle by Henry | During the 
fourteenth century the sculpture of ivory 
was largely patronized, and_= several 
fine examples of horns of that period are 
shown in the South Kensington Museum 
Other historic horns are those at Aix la 
Chapelle and in the Cathedral at Toulouse, 
the former being the (so-called) horn of 


Charlemagne, and the latter that. of 





FOUR RENAISSANCE OBJECTS The 
small marble statue of Temperance, pur- 
( 1 out of the Rogers Fund and now 
placed on exhibition, is a good example of 
a school of sculpture to which but scant 
ittention has been paid by museums 
Essentially Gothi is they were at the 
opening of the fourteenth century, that 
creat tamily of sculptors, the Pisani, re 
tained even in their later productions 


and we are given here a work of the third 
quarter of the century or even later—a 
certain delicacy and grace of their own 
Nino Pisano, to whom the statue Is. at- 


tributed, we usually know in figures that 


have a gaver alt he subject in this 
instance may account for the great 


soDrietV Of mien 


\ terra-cotta relief of the Vireu nad 
} | lel 1 
Chid VY Jacopo della Quercl makes 
, } n } 
>. on il1Ze the awakening change that Was 
taking place in the thought of Italy at 
the opening of the fifteenth century 


Ihe Virgin has ceased to be the austere 
unapproachable being of an earlier 
the Child has become akin to our 


children Yet there is no lack of 





even grandeur—Jacopo's very excellence 


being found in the fact that he combined 
much of the great feeling of the Middle 
Ages with an understanding of the new 
human life 

[he front of a cassone or chest, repre- 
senting the taking of Salerno by Robert 
Guiscard, the probable date of which ts 
suggested as 1420, is an interesting work, 


+ Ivories Ancient and Medieval in the South 
Kensington Museum. London, 1872 
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not only for its color and finish but be- and Saint Francis, possibly the patron 
cause of the success here achieved in turn- saints of two members of the family who 


year their names; finally the Madonna 


ing to greatest decorative advantage the | 
various groups, the standards, and even herself caressing her Child, while ange 


’ 
the white tents, of a besieging army, as it adore them. No pains have been spared 


. t 

moves toward the object of its prey \ll in lavishing upon her gold and soft bright 
of these elements are here translated into color. or in enrichine her shrine with 
flat bits of almost solid color, strongly ac- ornament of every kind L. M. ] 
centuated by the frequent use of black and \ PAINTING BY BIERSTADT One f 
placed upon a background of grey green \lbert Bierstadt’s most famous picture 
With the exception of two of the cassont of a subject often painted by him he 
in the Jarves collection at New Haven Rocky Mountains,” and which, it may 
those superb panels attributed to Dello be mentioned as attesting his popularity, 
Delli—this one may be accounted as fine was sold to James McHenry of London 
an example of such decorative painting as for $25,000, has now found a permanent 
could be found, satisfying as it does one’s place in the Museuin’s collections, where 
sense of color, of ordered and complete it will worthily represent this artist. who 
composition, and of fine surface. born and trained in Diisseldorf, the schoo 

Finally, as the fourth object of new of so many painters of our landscape 
interest, We have one of those tabernacles school, early adopted thi ntryv as his 


with which the beauty-loving Italians were home. Mr. Bierstadt’s work is insepar- 
wont to decorate their chapels oreven the ably connected with our art movement 
corners of their streets. Two putt appear of the nineteenth century—a movement 
on the exterior of the doors that protect which counted among the forces contri- 
the terra-cotta within, one of them carry-  buting to its energy such men as Col 
ing a shield with the arms of the man Hart, Church and Whittrede 

| 


who will thus honor the Madonna; on. fill a place in the \ 


the inner side are painted Saint Catherine — hitherto vaca 





MADONNA AND CHILD, ATTRIBUTED TO RO 
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COMPLETE LIST OF ACCESSIONS—APRIL 20 TO MAY 20, 1907—Continued, 
CLASS OBJECT SOURCI 


*aINTINGS—-French. . *Mme. Charpentier and Fan 


A ucuste 
Italian.. fA marble itue mperan¢ I 
Nino Pisano... Pur 
tA pa nted terra-cotta relief, Mad 





LIST OF LOANS 
APRIL 20 TO MAY 20, 1907 


‘ 
CLASS OBJECT SOURCI 


Ivories AND Lacquers——Chi- 
nese. *T wo large panels and one screen.. Lent by Mr. Auguste F. ¢ 
MEDALLIONS ba *Nine bronze medallion portraits, by I 
Spicer Simson—English ; Lent by Mrs. William H. B 
ParntinGcs—American.. *In front of Our House at Vaiala 
Young Girl Weeding, by John La 
English. . Portrait of Lady Hamilton, by George 
(Floor II, Room 20) Romney. . Lent by Mrs. Payne W 
Portrait of a Lady, by George Romney Lent by Mrs. Payne W 
Portrait of Lady Hamilton as Anadne 
by George Romney. Lent Mr. That rA 


Reynolds.... Lent by Mr. That rA 


iughter I |. W I I 
Coun Pembroke by J 
Gainsborough. Lent by Mr. That r Ad 


Landseer...... Lent by Mr. That rA 
French. . Portrait of a Lady, by Antoine Wat- 
\ Lent by Mrs. Payne W ' 
*The Guitarist, by Edouard Manet... Lent by Mr. William ¢ rchO 
* Pointe Ste. Adresse, by Claude Monet Lent by Mr. William Church O 
ENGRAVINGS... . 4 colored print, The Good and Evil 
(Floor IT, Room 22) Angels, by William Blake.... Lent Mrs. Payne W 


*\ marble bust, Exta Albert P 





ScuLpTuRE—Amer 


SILVER : A tea-set of four piece Americar Lent by Mrs. | J. D 
(Floor IT, Room 32 Pe t 
TEXTILES *A piece of silk embroidery, marked “A 
A. 1885 American I M ( W 
PeEXTILES. Example of petit pornt 
(Floor II, Room 29 a mahogany frame—Fren ; Lent Mr. George A. H 


*Not yet on exhibition. 


+Recent Accessions Room (Floor I, R 
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